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Miscellaneous Notes Miscellaneous Notes 

Puny's wit is punning only in the sense of 'hammering at forced 
similitudes,' according to Professor Skeat's definition. It is not the 

punning where 'two like words make up one noisel,' but where the effort 
is made 'upon all things to obtrude, And force some odd similitude'.' 

Cowley's Puny is, furthermore, a 'pretender to wit,' whose witticisms 
are characterised as 'sottish affectations.' It remains for Aurelia to 
reveal to us the real character of his wit2: 

Here comes...a young rich, fantastical Fop, that would be a Wit, and has got 
a new way of being so; he scorns to speak anything that's common, and finds out 
some impertinent similitude for everything. 

In the version of twenty years earlier this description is in the mouth 
of another character, but it rings much the same3: 

Yet you forsooth, because you see some Gentlemen and Poets of late, a little 
extravagant sometimes in their similitudes; because they make a pretty kinde of 
sound to those that mark 'um not; make that your way of wit, and never speak 
without comparisons. But never were comparisons so odious as thine are. 

Other early examples of the use of 'pun' would assist in deter- 

mining whether Cowley's character was of influence in the early history 
of this word. 

M. P. TILLEY. 
ANN ARBOR, MICHIGAN, U.S.A. 

THE COMPOSITION OF THE PL]IADE. 

In his excellent edition of Binet's Vie de Ronsard, pp. 219-225, 
M. Laumonier has carefully investigated the question as to who were 
the seven members of the Pleiade, and his conclusion practically is that 
the name of Peletier should be substituted for that of Dorat in the 
traditional and accepted list. As the point is one of considerable 
interest, I propose to examine his argument in detail. In the first 

place he agrees with M. Chamard, as against Miss Evers, that from 
1549 the word Brigade was used as a distinctive term for Ronsard 
and his poetic school. But as his followers became more and more 
numerous, he found it necessary to distinguish from the crowd a 
select band. This, thinks M. Laumonier, he first did in the well- 
known elegy addressed to Jean Bastier de La Peruse, written in 1553 
((Euvres, ed. Blanchemain, vI, 43), in which he mentions the names of 
Du Bellay, Thiard, Baif, Des Autels, Jodelle, and La Peruse. The last 

I Cowley's Ode, Of Wit. 
2Cutter of Coleman-Street, Act ii, Sc. 3. 
3 The Guardian, Act iv, Sc. 3. 
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of these died in 1554, and his place, says M. Laumonier, was taken by 
Belleau. Then in 1555 after the publication of Peletier's Art poetique 
(June) the latter's name was substituted for that of Des Autels. With 
this part of M. Laumonier's argument I do not altogether agree. It 
seems to me that the mention of six names in the elegy to La Peruse is 

accidental, and that Ronsard's object is merely to mention in chrono- 

logical order the chief productions of the new poetic school. Further it 
is unlikely that Ronsard should have sacrificed Des Autels, 'qu'il 
estimait,' says M. Laumonier, 'd'une fa9on toute particuliere,' for 
Peletier. Lastly the well-known lines addressed to Belleau in August, 
1556, 

qui vins en la brigade 
Des bons pour accomplir la septiesme Pleiadel; 

surely imply that the Pleiade was not completed till the admission of 
Belleau. In fact this would seem to be the view originally held by 
M. Laumonier, for in Ronsard poete lyrique, p. 110, n. 4, he says that 
the Plhiade was hardly formed before 1555. Rather, it was not formed 
at all till this year, and when formed it consisted-here I accept 
M. Laumonier's view-of Ronsard, Du Bellay, Baif, Thiard, Jodelle, 
Peletier and Belleau. The evidence for this M. Laumonier finds in 

eight lines of the Hymne de Henri I12, which Ronsard afterwards 

suppressed and which did not reappear till M. Laumonier reprinted 
them in the Rev. d'hist. litt. for April-June, 1905, p. 256: 

Non je ne suis tout seul, non, tout seul je ne suis, 
Non je ne le suis pas qui par mes ceuvres puis 
Donner aux grands Seigneurs une gloire Bternelle: 
Autres ce peuvent faire, un Bellay, un Jodelle, 
Un Baif, Pelletier, un Belleau et Tiard, 
Qui des neuf Sceurs en don ont requ le bel art 
De faire par les vers les grands Seigneurs revivre 
Mieux que leur bastiments, ou leur fontes de cuivre. 

These lines were first published in the second half of 1555, and 
Peletier's admission to the select band was justified by the recent 

publication not only of his Art poetique, but also of his L'amour des 
amours, Vers liriques. Belleau had not yet published a volume, for his 
translation of 'Anacreon' did not appear till 1556, but some of his 

poems were already in print, an ode and a sonnet in Denisot's Cantiques 
(1553), a sonnet in Magny's Amours (1553), and his Papillon in 
Ronsard's Bocage of 1554. Moreover in 1554 he had begun to translate 
'Anacreon' in friendly rivalry with Ronsard. 

1 A Christophle de Choiseul, en la louange de Belleau (vi, 202). 2 (Euvres, v, 64 ff. 
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To this piece of evidence adduced by M. Laumonier I would add 
another from Du Bellay's Regrets. Sonnet CLII (written after his 
return to France in the autumn of 1557) is addressed to Ronsard, 
CLIII to Jodelle, CLIV to Baif, CLV to Thiard, while in sonnet CLVI 

mention is made of Belleau, Baif, Peletier, Ronsard, and Jodelle. Does 
not this confirm the view that the six poets named in sonnets CLV and 
CLVI, together with Du Bellay himself, formed the select band to which 
the term Pleiade was applied ? 

But the term was not in general use, nor did it originate with 
Ronsard, at least as a distinctive appellation. This is clear from a 

passage quoted both by Miss Evers in her edition of Binet's Life', and 

by M. Laumonier. To his attack on Ronsard (Seconde Response, 1563) 
Florent Chrestien had prefixed a sonnet in which he speaks of la Pleiade 

enyvrde. Commenting on this in the Epistre au lecteur at the head of 
his Recueil des Nouvelles Poesies, published in October, 1563, Ronsard 

says, 'I1 me souvient d'avoir autrefois accompard sept poetes de mon 

temps a la splendeur des sept estoilles de la Pleiade, comme autrefois 
on avait fait des sept excellens poetes grecs qui florissoient presque d'un 
mesme temps,' evidently referring to the passage quoted above from 
the poem in praise of Belleau2. In 1566 and again in 1578 we find 
another Protestant, Henri Estienne-I am following M. Laumonier-- 

using the word Pldiade as a distinctive and accepted term, and in the 
same year 1578 a poet named Imbert, who had been a fellow-student 
with Ronsard and Baif at the College de Coqueret, says in a sonnet 
addressed to Dorat, 

Car je sqay que ne suis de ta docte brigade, 
Et qu'encor moins je suis de ceux de la Pleiade. 

But the term did not become common, for it is not found, points out 
M. Laumonier, either in any of the funeral orations pronounced in 
honour of Ronsard, or in Brantome, or in D'Aubigne, or in De Thou, or 
in Pasquier, or in the first two editions of Binet's Life (1586 and 1587). 
It is only in his third edition (1597) that Binet for the first time says 
that Ronsard gave the name of. the Pleiade to Baif, Du Bellay, Thiard, 
Jodelle, Belleau, Dorat and himself. What was Binet's authority for 

including Dorat in the list? Evidently neither Dorat nor Ronsard. 
Otherwise, why did he not give the information in the earlier editions 
of the Life ? For he was in fairly close relations with Dorat from 1570, 

1 Critical Edition of the Discours de la vie de Pierre de Ronsard par Claude Binet. 
Philadelphia, 1905. 

2 (Euvres, vII, 147. 
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and it was probably in that year that the latter introduced him to 
Ronsard. M. Laumonier suggests (Vie, p. xxxv) that he consulted 
Florent Chrestien, with whom he was on friendly terms, for the third 
edition. If this was the case, what is more likely than that he got 
from him his information about the P16iade and its members ? For, 
as we have seen, it was Chrestien who used the term in the sonnet 

prefixed to his Seconde Response. It is possible therefore, as M. Lau- 
monier says (p. 224), that Dorat passed among the Huguenots for the 
seventh star of the Pldiade. But if the Pleiade was never a recognised 
term with Ronsard and his friends, there is no reason for supposing that 
the place in the select band of seven which became vacant by the 
death of Du Bellay was ever filled up. Dorat's place, however, has 
become established by tradition, and has been consecrated by the 
inclusion of his poems in Marty-Laveaux's edition of the Pliade 
franVaise. He was an excellent Greek scholar, and in a sense he 

inspired the whole movement of the new school, but in his own tongue, 
at any rate, he was a very poor poet. 

ARTHUR TILLEY. 
CAMBRIDGE. 

GIBBON AND DANTE. 

In my Dante in English Literature (Vol. I, pp. 441-2) I was only 
able to give one reference to Dante by Gibbon. This was from 
Chapter LXX of the Decline and Fall of the Roman Empire: 'In 
the apprehension of modern times, Petrarch is the Italian songster 
of Laura and love. In the harmony of his Tuscan rhymes, Italy 
applauds, or rather adores, the father of her lyric poetry; and his 
verse, or at least his name, is repeated by the enthusiasm, or affectation, 
of amorous sensibility. Whatever may be the private taste of a 
stranger, his slight and superficial knowledge should humbly acquiesce 
in the judgment of a learned nation; yet I may hope or presume, 
that the Italians do not compare the tedious uniformity of sonnets 
and elegies, with the sublime compositions of their epic muse, the 
original wildness of Dante, the regular beauties of Tasso, and the 
boundless variety of the incomparable Ariosto' (ed. 1855, vol. vii, 
pp. 391-2). 

My attention has been drawn recently by a correspondent (Mr H. M. 
Beatty) to two other passages in the works of Gibbon in which he 
makes mention of Dante. The first of these is a mere passing reference 

and it was probably in that year that the latter introduced him to 
Ronsard. M. Laumonier suggests (Vie, p. xxxv) that he consulted 
Florent Chrestien, with whom he was on friendly terms, for the third 
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